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Please also consider supporting the Lawrence Cikimir financially.
Fill out and mail in the form below.

Name: leasd’check here if prefer that
Address: yauote not appear in concert %
programs. '

| wish to contribute to the Lawrence Civic Choirtlag level checked:

S : $500 and i i
_Dﬁnggrr_ 5250_ &‘;"29 gup Please mail your tax deductible check to:
—Bencfacton $100.4249 I|5aowlgen024cz:li/é)c4 Choir | v # $
___Contributor: $50-$99 L o KS 66044
___Patron: $25-$49 cnrenss | |
___Friend: up to $25 Official Use Only: e
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The story of Elijah is taken from | and Il Kinggjtithe text is augmented by passages
from many other places in the Bible which refléa thoughts and feelings of the prin-
cipal character. Mendelssohn set this story inpaxs, each divided into several
scenes. The opening scene depicts the prophetyroimg a curse on the nation of Is-
rael for its sins-a terrible drought will grip thend for three years. (Music from the
curse theme serves as a unifying motif, returnimgughout the work.) The obligatory
orchestral overture, which here follows the opemixitative, represents the three years
of famine.

In the rest of this scene, the Israelites beg ®dtktp them. Elijah resurrects a widow's
dead son in the second scene, but it is the gigpgdmfrontation with the prophets of
Baal in the next scene which forms the heart ofitlsepart. The lone prophet of Yah-
weh challenges the many priests of Baal to callrdbwe from heaven in one of the
most dramatic excerpts of oratorio music ever amittOnly when Elijah succeeds
where the false priests fail do the Israelites nepend the drought is finally lifted by a
down-pour which "laves (washes) the thirsty land."

The tribulations of Elijah are not yet over. In §&cond part, after God tells him to have
courage, the prophet is confronted by the wickedepulezebel. She turns the people
against him, forcing him to flee. In the midst @& despair a trio of angels appear to
him. They assure him of God's faithfulness, anghkliests. Finally he is confronted by
the Lord, not in a mighty display of nature's powart in a still, small voice.

Emboldened by this experience, he returns to I$caeérform many great deeds. Then,
his work accomplished, Elijah is swept up to heawea chariot of fire. The oratorio
concludes with encouragement to all the faithfud armighty chorus of praise to the
Lord.

3 9

Mendelssohn first conceived Elijah in 1836, encgathby the enthusiastic reception
the English audience had given an earlier orat@ioPaul. After of three years of work
with two different librettists, however, he wadlstnhappy with the text, so he set aside
his plans for another large oratorio. It took theauragement of his English public to
bring the work to a conclusion.

In 1845 Mendelssohn received from the Birminghamnsiestival both an invitation

to be its director for the following year and auest to provide a new oratorio for the

occasion. With this specific commission in minde tomposer turned to the sketches
which had been neglected for six years.

Assisted by one of his earlier collaborators, Pastitius Schubring, Mendelssohn com-
pleted the selection of the German text, which ta&en from the German Lutheran
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Bible, and began setting it to music. He was a WeIgy musician, serving as a conduc-
tor in Leipzig at the time, and the first movemaetits not arrive in England for transla-
tion until just three months before the festival.

The translation proved to be another obstacleth®iEnglish text has to match the Ger-
man words, in meaning and accent while approxirgatie familiar King James Ver-
sion of the Bible as closely as possible. Thedhstuses arrived just three weeks be-
fore the concert and the overture was received winky days prior to the premier, but
Elijah was a complete success. Mendelssohn wrdtestorother the next day that
"Never before has a piece of mine gone so splepdidihe first performance, and been
received so enthusiastically by the musicians &terlers, as this oratorio.”

3 1'%+

In the same letter, Mendelssohn indicated thatgéiformance (which included en-
cores of eight different movements) lasted threkahalf hours, during which time
"...the 2,000 people in the great hall, andgiteat orchestra, were so concentrated on
a single point that there was not the slighteshdda be heard in the audience . . " Ob-
viously, the concept of acceptable concert lengibk much different in the nineteenth
century than it is today. For our concert this éngnwve will leave out several move-
ments in order to bring the performance time dosvthé expectations of most modern
concert audiences.
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